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7 WELCOME TO GUITAR STYLES!

Guitar Styles! 1s a new concept in guitar publishing—it gives you the chance to stretch
your skills and learn Bass, Classical, Flamenco, Folk, Jazz, and Rock styles, using your own
instrument, ‘

There are hints from each composer on how to achieve the authentic sound of each style.

Whether you're a beginner or more experienced guitarist, a teacher or student, this is the
series for you to try some new solos and to play the ensemble pieces with your friends.

Why not try Guitar Styles! Folk next?
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INTRODUCTION |

Flamenco singing, dancing, and guitar—playing originated in Andalucia in Southern
Spain, among the ordinary people of the region. It is a type of folkloric music and dance
which comes from times and places of great turmoil and social tension. As a result, it
expresses the range of emotions of all people, from tragedy to celebration and happiness.
Song is the main component of the form, and flamenco dance has been popular
world-wide for many decades. However, in recent times it is the guitar that has become
truly famous as the representative of flamenco musical culture.

Flamenco guitar music is essentially the improvised arrangement of particular song or
dance forms, capturing their various characteristics. These solos can be very simple or
very complex, but the crucial requirement is that they convey the true character and
emotion of the tradition,

In this volume, I have prepared a set of pieces which are in fact quite simple, but if played
correctly will exhibit the true art of flamenco.

Traditionally, flamenco has not been written down on paper, and it is usual to find that
flamenco guitarists, myself included, are not very good at transcribing it. I would like to
express my thanks to Hans van Goch, my colleague at the Rotterdam Conservatory, for his
help with the notation of these pieces.



Fxe oy &N
] 25 L S G Pt !
= 4 —~F——F e § O e I
b= - i -l bt |, i - N
LS 4 R |
¥

 El Paseo

 (Alegrias)

.
Alegriasis a Spanish word that means festivities, joyfulness, happiness, and all of these are
.part of this form of singing, dancing, and guitar-playing. Alegrias comprise many
variations and the dance form has several parts; this piece is only a very small sample, to
initiate you into the style.
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- Ventolera
' (Malagueria)

E

Malagueria is a flamenco style from the region of Malaga. It derives from a folk form of the
fandango, as found in the sierras that surround the region.

# .t - -
f r | : |
IS e o e o O o Y o e s B e M
= 1~ ] - ] —z: : B 3 =t 3 ) = :
s
A o .‘I;J-—j - F—j r_-j _ '—-j r-j '-——j - I—J ’j -’J p . p ; P i
% =i¢ = —a e > g : - & &
S e e Y e W O e B
L, : ; : 3 1 2 2 2 2
0 : 4
}
. '@' 2nd time to Coda
t’ri— — o — e
e = 8 & #F - 3 = T 3 -f* ,IFT ; o
pram—— — g  ——— e
2 o 2 1 ~——) 1 3 1 3 : 5 5 t B
] | 4 Q ] 1 | ] k ] 7 —]
© Oxford University Press 1994

- ¥ :
s
T ———— —— — - .




b -] ]=
Il,' A e = -
N -

—e I
S ..#_- — S,

2

J

!
:
F.

- L BE
-
L L
—— "
e B ¥
—esu

llllll




= &
-
h""-ur'"
5

- Taconeos
- (Zapateado)

g

Zapateado is a dance with a straightforward rhythm, but with special accents that should
be observed to capture its real character, A zapato is a shoe, and zapateado is the clicking
noise that the dancers make with their boots,
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~ El Mirador

(Farruca) . -

The farruca has a form which is sung, although it is now almost invariably performed as a
dance or a guitar solo. It had its origins in Galicia in northern Spain (a somewhat unlikely
‘placein flamenco geography), and Galicians who emigrated were given the name *farruco’,
When the farrucareached Andalucia it began to change its character, taking on a flamenco
form over the course of time,
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- El Abanico

(Guajiras )

Guajiras are one of a group of flamenco forms that resulted from the rediscovery of folk
music 1n Latin America by the flamenco artists who went there to perform at the turn of

the century. These forms are called cantes{or songs) and toques (or instrurmental pieces) de
ida y vuelta (literally ‘of going and returning’). They usually have a lighter character than

the more orthodox flamenco forms.
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Rumba is another example of the cantes or toques de ida y vuelta (See *El Abanico’). It is

- perhaps the most modern development in flamenco, and has become very popular in the
last few decades. |
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Primera

Joyfully ) = 168
Guitar ]

(Sevillanas )

!

*

Sevillanas are probably the best example of flamenco folkloric songs and dances. As the
name indicates, they originated in Seville, from a type of seguidilla (another ancient dance

from Castille). Sevillanashave become immensely popular for many occasions because of

their great charm, liveliness, and happiness. They are extensively danced and sung in
festivals all over Spain, especially in Andalucfa, and in pilgrimages to various shrines.
Sevillanas are always danced in groups of four, and four are included in this piece.
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* A capo should be placed at the fourth fret; the notes will then sound 4 semitones higher than written.
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_ Mavisma y Sol-
The fandangois Arabicin origin, and is in essence a dance which is accompanied by a song.

Originating in Andalucia in Arab times, it became widespread throughout the Spanish
‘, N | peninsula, and took different modalities and adaptations in different regions of Spain. The

one included here is the modality of the province of Huelva~fandango de Huehfa. | .
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~ GENERALINFORMATION

«

Open Strings

E A D G B E

A
' 4 1
— ©

% = = o —

= & :

o |

6th suring 5th string 4th string 3rd siring 2nd string 1st string
String Numbers

A number set in a circle indicates the string

@ firststring
® sixthstring

Position Numbers

A Roman numeral indicates the position of the left-hand fingers. The number shows the fret that
is to be pressed by the first finger and assumes that the second, third and fourth fingers will ‘look -
after’ their respective frets above the position.

II Second Position
The first finger of the left hand is positioned at the second fret.

V Fifth Position
The first finger of the left hand is positioned at the fifth fret.

Barré and Half-Barré

For a barré, the first finger is laid flat across all of the strings. It is indicated by the letter C. For a
half-barré, the first finger is laid flat across three or four strings. It is indicated by %2 C.

CIl Barré of the second fret
1WCV Half-Barré of the fifth fret

Fingering
Left Hand : o ’ _ R_ight Hand | : .
] indexfinger p thumb o -
2 middle finger i index finger
3 ringfinger S m middle finger
4 littlefinger . . a ringfinger
. | 8 x little finger
Golpe

Golpe is the sound made by tapping the guitar below the first string near the bridge. Usually the . |
ring finger is used although occasionally the middle and ring fingers may be used together,orwith -~

the index finger. Golpe is indicated by the sign x .
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Slides

A slide is indicated by a short diagonal line and ‘SL ('3'}_’ ). This should be distinguished from a
‘finger-shift’ which is shown by a diagonal line alone.

Tablature

E string

B atring
B P G string
AT

1

L

G. 3rd fret
(crotchet) string
(quaven)

A number indicates which fret should be pressed. The line on which the number is placed shows
the string. Rhythm is indicated by the note tails.

Note positions for the flamenco guitar

Note positions for frets 1-4

open string bt fret 2nd {ret 3rd fret 4th (ret
Lst f o) —% o - hLO [ #.n bﬂ
ITing i&
E F Fsharp G Ant G G sharp A fiat
and P <% <P
nrng l% © 2 X
B G C sharp D Aax D D sharp E flag
ird [ T } o
string e jo HXA I% o re-
G G sharp A fat A A sharp B fQat B
an  F
string % = ¥o g - = o o
D D) sharp E Aat B F F sharp Gﬁmt4
|
ath 0
string %
% e | © LA
A Asharp B flar B C Csharp D flat
s, o
string ’
) — = = i — i =
= 5 {3 b S jv b3
E F F stharp Gt €] G sharp A

_‘ {see following page for note positions for frets 5-12)
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Note positions for frets 5-8

ist
itring

2nd
string

3rd
ptring

4th
siring

Sth
Mring

6th
siring

Note positions for frets 9~12

192
aring

2nd
sring

3rd
BEring

4th
siring

Sth
string

6th
ptring

Sth fret 6th fret 7th {ret 8th fret
A A sharp B flat B C
l
= 1 b io—b—‘i e
)
E F Fsharp G fim G
;h 1 ﬂn J}G re {% bry
K
C Csharp D flat D D shsrp E fiat
- : |
: o 5—(}— Tl . @ | ﬂ-n*-—'——-——b-l}——-
G G sharp A fiat A Asharp B fin
%
Y| O ﬁu be o e
D | D sharp E fat E F
%
= ° is bo o ®
A A sharp B flat B C
Oth fret }0th fres 11th Tret 12th Iret
je  ba o fa  be 2
Csharp D fimt D D sharp E flat E
f
Gaharp A fiat A Asharp B An B
i‘? s i H— ‘jﬁ ha O
o
E F Fiharp G Am G
i .
o = ==a=s==
Y]
B C Csharp D fat D
T 1
Eié;:::ﬁlj i e = O [i I | | & |
Faharp G fiar | G G sharp A fimt A
i,
%_“a ]P - - ﬂ ¥ B £
Cshup D fiar D D sharp E flat B

T oLaly
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PACO PENA

TRANSCRIBED BY HANS VAN GOCH
COMPILED AND EDITED BY MICHAEL STIMPSON

CONTENTS

Introduction 3

SOLO

El Paseo (Alegrias) 4
Ventolera (Malagueila) 6
Taconeos (Zapateado) 8
El Mirador {(Farruca) 10
El Abanico (Guajiras) 13

' Curvas (Rumba) 16

DUQO
En la Caseta (Sevillanas) 20

Primera
Segunda
lercera
Cuarta

| TRIO
Marisma y Sol (Fandangos) 33

General Information 46



Guitar Sryles! is a unique series for all guitarists—six fabulous new

#books introducing a variety of different styles, with brand new pieces’
by world-famous guitarists and composers including Brian May,
Paco Pena, John Renbourn, and Alphonso Johnson.

Whether you're a beginner or a more experienced guitarist, this
series helps you to explore your instrument’s amazing versatlity and
sample other playing styles.

The series includes solo and ensemble pieces, most with tab, and all
the composers provide hints on performance to help you achieve the
authentic sound for each style.

SERIES EDITOR : MICHAEL STIMPSON

What a choice!

Choose from:  Guitar Styles! Bass Alphonso Johnson

Guitar Styles! Classical  David Bedford "
Maruan Butler |
. - i Peter Dickinson
TsORrgly o s . | - Anthony Powers
Yk B ) . - Michael Sumpson

Guitar Styles! Flamenco Paco Peila
Guitar Styles! Folk John Renbourn

Guitar Styles! Jazz Charles Alexander %
John Etheridge -
Paul Hart
Paul Higgs
Ike Isaacs

John Myhill |
Esmond Selwyn

Guitar Styles! Rock Brian May

ﬂ ———— : .\.*
ISBN 0-18-3589812-5

Ilj

IORD UNIVERSITY PRESS 01760193

u
| |
89124" -



